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Ludwig van Beethover
Born December 16, 1770, in Bonn, Germany
Died March 26, 1827, in Vienna, Austria

This work was premiered on May 7, 1824, at the Kamtnertor Theater in Vienna,
with Michael Umlauf conducting.
It is scored for piccolo, two flutes, two, oboes, two, clarinets, two bassoons,
contrabassoon, four horns, two trumpets, three trombones, timpani,
percussion, strings, SATB choir, and SATB soloists.

Of all the monolithic works of western musical history, perhaps no individual piece is the subject such adulation as Beethoven's
Ninth Symphony. His nine symphonies comprise probably the greatest body of work ever written in symphonic form. Even its
composer was not able to outdo himself, leaving fragmentary sketches for a tenth symphony in disarray at his death.

The Ninth's history is a multifaceted one. As early as 1793, the composer entertained the idea of setting Friedrich Schiller's 1785
Ode to Joy. Potential settings of the poem included one for solo voice. He then used sections of the poem in his 1790 Cantata
on the Death of Emperor Leopold II, and would again draw from the poem in the 1806 version of his opera, Fidelio. Beethoven's
attachment to this text was no accident. It is often forgotten that Bonn was a regular stop for refugees of the French Revolution.
Schiller's message of joy through universal brotherhood resounded loudly, resonating deeply in the soul of the young composer as
he heard stories of oppression from those fleeing the battles.

As the years mounted, so did Beethoven's deafness. His attraction to the text takes on a new facet. With his gradually withdrawal
into a life of seclusion, Beethoven yearned for companionship, although he often purposely avoided it. Schiller's text is a
geselliges Lied (social song), and was meant to be sung by a group of friends while raising their glasses and pontificating on the
meaning of happiness - in short, a drinking song. Therefore the poem's meaning progressed over thirty years from an intimate
ode for a small circle of friends, to a plea for the world to come together in one voice. To achieve this purpose, Beethoven
trimmed the ninety-six lines of Schiller's text down to around thirty - reordering stanzas and editing as needed. The introduction
sung by bass soloist, is a setting of Beethoven's own lines.

By the time Beethoven began work in earnest on the symphony in 1822, he was firmly entrenched in the austere style of his final
period of composition. However, much of the music in the Ninth Symphony seems to be more related to the Eighth Symphony
from twelve years earlier than to the final string quartets. Despite this. there are moments of extreme experimentation. The
opening of the first movement with its hollow sound of sustained fifths was certainly not common practice. Wagner would imitate
it in Das Rheingold to represent the flow of the Rhine. Mahler used a strikingly similar idea to open his first symphony. Also
innovative is Beethoven's recall of the principal theme of previous movements just before the first vocal entrance in the finale.
Of course, the use of voices in a symphony, although used occasionally after the Ninth, was revolutionary at the time.

The opening of the first movement sneaks up on the listener, as the sustained notes seem to have no beginning. Fleeting hints of
melody spring from within the textures, eventually coalescing into the rhythmically-defined fortissimo theme and revealing the key
of D minor for the first time. Many secondary themes reveal themselves only to be transformed, as Beethoven's masterful abilities
become apparent in an extensive development section. After the themes return in the recapitulation, a massive coda decisively
ends the movement. The scherzo follows with its famous rhythmic hammered motif. A fleet-footed fugue follows, played softly
but interrupted by several loud interjections, most notably by the timpani. A legato theme contrasts with the quick fugue. The
Adagio molto e cantabile is a double variation - one based on two themes. Transcendently beautiful, the movement is full of
spirituality.
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The heart and soul of the ninth is in its finale. The movement opens with an apocalyptic fanfare, full of clashes and urgency, only to
be answered by the cellos and double basses. This recitative, traditionally an operatic device for setting conversations to music,
uses speech-like rhythms in an ingenious dialogue with the rest of the orchestra. Within the recitative, the orchestra interjects
thematic recollections of the previous three movements. Upon completion, the orchestra finally introduces the famous Ode to Joy
theme and adapts it through three pastoral variations. The fanfare returns and the bass soloist enters with the recitative previously
heard in the low strings. On the words "0 friends, not these sounds," he sings the Ode to Joy theme, which is then taken up by the
chorus. After two variations and a brief codetta, Beethoven jokingly sets the theme as a puckish Turkish march, complete with
cymbals and triangle. The tenor soloist joins. In the slow and stately andante maestoso that follows, the chorus evokes a call for
universal brotherhood with an expressive new theme doubled in the trombone - an instrument traditionally associated with the voice
of God in sacred music of the day. The music suddenly rushes into an allegro tempo as the chorus enters in 6/4 time. The meter
changes again as the soloists enter, soon to be joined by chorus on the words Aile Menschen (All mankind). The soloists again break
away, this time in a florid simultaneous cadenza. Rhythmic activity boils over as all forces join together for one final grand statement
of the Ode to Joy theme, bringing this monument of music to an electrifying conclusion. The deaf Beethoven, who stood next to the
conductor during the premiere flailing his arms madly while leading his own imaginary orchestra's sounds, had to be turned around
to see the audience's warm applause.
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Beethoven, Text

Baritone
o Freunde, nicht diese Tone!
Sondem lasst uns
angenehmere anstimmen,
und freudenvollere.

Baritone and Chorus
Freudc, schOner Gotterfunken,
Tochter aus Elysium,
wir betreten feuertrunken,
Himmlische, dein Heiligtum.
Deine Zauber binden wieder
was die Mode streng geteilt;
aile Menschen werden Brtider
wo dein sanfter HUgel weiIt.

Quartet and Chorus
Wem der grosse Wurf gelungen,
eines Freundes Freund zu sein,
wer ein holdes Weib enungen,
mische seine Jubel ein!
la, wer auch nur eine Seele
sein nennt auf dem Erdenrund!
Und wer's nie gekonnt, der stehle
weinend sich aus diesem Bund!
Freude trinken aile Wesen
an den Brtisten der Natur,
aile Guten, aile Bosen
folgen ihre Rosenspur.
Ktisse gab sie uns und Reben,
einen Freund, gepliift im Tod;
Wollust ward dem Wunn gegeben,
und der ChelUb steht vor Gott!

Tenor and Chorus
Froh, wie seine Sonnen fliegen
durch des Himmels pracht'gen Plan.
laufet, Brtider. eure Bahn,
freudig wie ein Held zum Siegen.

Baritone
o friends, not these sounds!
Rather let us
sing more pleasing songs.
full ofjoy.

Baritone and Chorus
Joy, brilliant spark of the gods,
daughter of Elysium,
drunk with fire, we enter,
Divinity, your sacred shrine.
Your magic again unites
all that custom harshly tore apart;
all men become brothers
beneath your gentle hovering wing.

Quartet and Chorus
Whoever has won in that great gamble
of being friend to a friend,
whoever has won a gracious wife,
let him join in our rejoicing!
Yes, even if there is only one other soul
he can call his own on the whole earth!
And he who never accomplished this,
let him steal away weeping from this company!
All creatures drink ofjoy
at Nature's breast,
All men, good and evil,
follow her rose-strewn path.
Kisses she gave us and vines,
a friend, faithful to death;
desire was even given to the wonn.
and the chelUb stands before God!

Tenor and Chorus
Joyously, just as His suns fly
through the splendid arena of heaven,
run, brothers, your course
gladly, like a hero to victory.



Chorus
Freude, schaner Gotterfunken,
Tochter aus Elysium,
wir betreten feuertmnken,
Himmlische, dein Heiligtum.
Deine Zauber binden wieder
was die Mode streng geteilt
aIle Menschen werden Bruder
wo dein sanfter Flugel weill.
Seid umschlungen, Millionen!
Diesen Kuss der ganzen Welt!
Bruder, uber'm Stemenzelt
muss ein lieber Vater wohnen.
Ihr sturzt nieder, Millionen?
Ahnest du den Schopfer, Welt?
Such' ihn tiber'm Stemenzelt!
Ober Stemen muss er wohnen.
Freude, schaner Gotterfunken,
Tochter aus Elysium,
wir betreten feuertmnken,
Himmlische, dein Heiligtum.
Seid umschlungen, Millionen!
Diesen Kuss der ganzen Welt!
Ihr sturzt nieder, Millionen?
Ahllest du den Schopfer, Welt?
Such' ihn tiber'm Stemenzelt!
Bliider! Bliider!
Ober'm Stemenzelt
muss ein lieber Vater wohnen.

Quartet and Chorus
Freude, Tochter aus Elysium,
deine Zauber binden wieder
was die Mode streng geteilt;
aIle Menschen werden Bruder
wo dein sanfter Fluge! weill.
Seid umschlungen, Millionen!
Diesen Kuss der ganzen Welt!
Bluder, tiber'm Stemenzelt
muss ein lieber Vater wohnen.
Freude, schoner Gotterfunken,
Tochter aus Elysium!

Chorus
Joy, brilliant spark of the gods,
daughter of Elysium.
dmnk with fire, we enter.
Divinity, your sacred shrine.
Your magic again unites
all that custom harshly tore apart
all men become brothers,
beneath your gentle hovering wing.
Be embraced, ye millions!
This kiss is for the entire world!
Brothers, above the canopy of stars
surely a loving Father dwells.
Do you bow down, ye millions?
Do you sense the Creator, World?
Seek Him above the canopy of stars!
Above the stars must He dwell.
Joy, brilliant spark of the gods,
daughter of Elysium,
dmnk with fire. we enter,
Divinity, your sacred shrine.
Be embraced, ye millions!
This kiss is for the entire world!
Do you bow down, ye millions?
Do you sense the Creator, World?
Seek Him above the canopy of stars!
Brothers! Brothers!
Above the canopy of stars
surely a loving Father dwells.

Quartet and Chorus
Joy, daughter of Elysium,
Your magic again unites
all that custom harshly tore apm1;
all men become brothers
beneath your gentle hovering wing.
Be embraced, ye millions!
This kiss is for the entire world!
Brothers, above the canopy of stars
surely a loving Father dwells.
Joy, brilliant spark of the gods,
daughter of Elysium!



Sponsor ($3000 and above)
Gunja & Donald Quigg

Benefactor ($1000-2999)
Patricia J. Beneke
Marguerite &George Chadwick III
Janet C. Hamlin
NOVA Community Chorus
Lynn Ann & Lawrence Ries

Sustainer ($500-999)
Joel Ang
Mary & Matthew Bates
Nancy & Ulysses James
Maurice L. McCreary
Patricia & John Reiser

Patron ($100-499)
Jerome R. Andersen
Angela S. Anderson
Janet Anderson & Thom Willkomm
Moya Atkinson
Helina & Michael Banas-Jones
Marjorie &Arthur Barondes
David Bell
Donna & Melvin Bergheim
Stephen S. Bertino
J. David Brown
Rebecca L. Brown
Kathleen Burns & Stephen Ramey
Claudia K. Carpenter
Carol Coose
Dolores Corbert
Lyn Corey & Lonnie Turner
Nancy Combs Cronin
Bruce A. Daniels
Karen B. Davis
Laura C. Davis
Myris Dierlich
Shannon Dubicki
Timothy Farris
Melissa Franger
Howard Gofreed
Ellen Goodwin &Victor Bremenkamp
Carol A. Gunlicks
Karen Hade
June Hajjar
Gerald M. Harned
W. Jon Heddesheimer
Sally S. Henley
Jo Ann & Donald Hersh
Tiffany Hitz
Dr. Yolanda Holliger
Debbie & Phil Hoeper

Katharine S. Hrechka
Mrs. Ming-Eng Hsu
Jackson Hufnagle
Janet M. Jacobi
Yun Eun Jang
Paul Johnson
Mary Jordan
Michelle Kanter
Barbara & Alan Krause
Jennifer Kuo
Miriam & Robert Laughlin
Phyllis & Donald Levine
Patricia A. Lynch
Edward A. Mahoney
Rosita & John Mang. Jr.
Margaret & Norman Mayer
Lynn & David McCreedy
Amy E. Medearis
Carolyn J. Menk
Judith & Robert Metzger
James R. Moody
Angela Ngai
Helen-Marie Niernberger
Jae &Sun Pok
Nancy Pope
Carole Pyle
Mrs. Gant Redmon
David B. Riggs
Jennifer Roy
Nancy Sage
Jeannie & John Schelleng
Althea & Frederick Schottman
Garrett Schmitt
Gabriela & Dennis Scott
Reita M. Shaw
Richard Shea
John M. Shepherd
Dorothea & Richard Slater
Bob Smith
Marcia Smith
Thomas F. Soapes
David Spiegelthal
Julia M. Starr
Susie Thomas
Betty L. Vincent
Gary D. Williams
Marilynn Wilson
Susan Winslow
Dorothy M. Woodbury

Donor ($50-99)
Kate I. Angst
James Bradshaw
Marcia J. Crockett
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Elsie F. Finch
Douglas W. Gage
Julie Galambush
Catherine Guttman-McCabe
Debra S. Kanter
Dr. Kathryn L. Kenders
James Kirkman
Marsha & Lawrence Morahan
Carol Smith
Katherine A. Wood
Robert Woods

Friends ($5-49)
April S. Barrett
Beverly Bell
Abby Briggerman
Catherine & William Brown
Eric Co
Monica S. Crimmins
Robert Fagan
Jodi Feldman
Barbara A. Haley
Douglas W. Hansen
Barbara &Michael Harris
Rebecca & Robert Hastings Jr.
Helen Mak & Marc Hersh
Vivian E. Hill
Brenda M. Hunt
Jessie K. Kamens
Gregg Kelley
Cecilia Lau & Thomas McDonough
Norma Jean Lawton
George Lavallee
Helen & Philip Lewis
Esther & Neil Lindenbaum
Abby & Chris Loeffel'
Pamela Van Hine &
Bryan MacPherson
Irene & Egon Marx
Jean Ann Mayhan
Charlene & David Pritzker
Vanessa Reilly
Linda &Jeffrey Samuels
Victoria L. Shields
Jeanne Simon
Helen K. Spence
Yasmin Tavakoli
Alessandra Terenzoni
Karon Towers
Sumba Varada
Eric Wagner
Sarah Whitehead
Julie Zimmerman
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ALEXANDRIA
COMMISSION
FOR THE ARTS

Wuhington Metropolitan Phithannonic's

Palladia SUing Ensemble

palladloqu8.rtet@gmall.com

palladlostrings.com

703-772-6378

string Duet, Trio, or Quartet
available In the DC u.tro area to
.et the perfect .cene for your

engegement!

NATIONAL

ENDOWMENT

FOR THE ARTS
Find WMPA performances and other great events happening in Alexandria at

www.ArtsEventsAlexandria.com

THIS ARTS EVENT IS MADE POSSIBU IN PART BY TH£

VIRGINIA
COl\tl\tIISSION

for't.he
AND THE NATIONAL ENDOWMENT FOR THE ARTS



The End of the Concert Is When the Work Begins

The mission of Washington Metropolitan Philharmonic Association is not fulfilled when the applause
fades away and the curtain closes. Inspiring and instilling a lifelong passion for the performance of
classical music involves time, effort, and the support of music lovers like you.

You can help us to keep the stage lights bright by becoming an official Member of this
501 (c)(3) organization with a tax deductible donation of at least $100.

Membership, of course, has its privileges, including:
• Free admittance to special Member Events for you and a guest

Free access to the pre-concert talks hosted by Steve Bertino, Ph.D
One free concession "Snack Pack" at each Bishop Ireton High School concert
A personalized WMPA Membership Card
Discounted entrees at Tempo Restaurant in Alexandria

• All of the gratitude you can stand

To become a Member, visit the Membership Station at the front of house during today's performance or
fill out and return this form, along with a donation of at least $100, to the WMPA office (P.O. Box 120,
Mount Vernon, Virginia 22121). Membership donations via credit card, check, or cash can be made at
the Membership Station. Mailed donations must be via check.

Name (as you would like it to appear on your Membership Card): _

Home Address: _

Email Address: Phone Number: _

Amount of Enclosed Donation: $'-- _

Special opportunities for corporate donors are available.
Please see the representatives at the Membership Station for details.
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I Washington Metropolitan Philhamonic Association
Ulvsses S. James, Musi Di,'ector/ConducTr

.

I P.o. Box 120
I Mount Vernon, Virginia 22121-0120

Phone: (703) 799-8229
Fax: (703) 360-7391
E-mail: wmpa@earthlink.net
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201012011 SEASON CALENDAr

,',' Church Of The Epiphany ',~':' Bishop Ireton HS ':,";";' TBA

December 5th",,,:,, and 12th'" 3 PM

- Heroes Live Here

Concertstuck
by Robert Schumann

Judas Maccabaeus
by George Frederic Handel
Featuring:
The Nova Community Chorus
Dr. Mark Whitmire, Director

April 10th"" and 17th':":' 3 PM

- Drama Lives Here

Concerto for Trombone and Orchestra
by Launy Grondahl
Featuring:
Kirsten Warfield, Trombone

,. Symphony No.9 in 0 minor
by Ludwig van Beethoven
Featuring:
The Nova Community Chorus
Dr. Mark Whitmire, Director

,"Vashing-ton Metropolitan
Youth Orchestra

Sunday, November 14, 2:30 PM
Episcopal H. S,

Sunday, December 19, 2:30 PM
joined by Concert Orchestra
Episcopal H. S,

February 13th'" and 20th''''''' 3 PM
- New Music Lives Here

Works by the 2010-11
WM PA Composition Competition
Finalists

Piano Concerto in G minor
by Antonin Dvorak
Featuring: Stephen Bertino, Piano

June 5th"";" and 12th""';';" 3 PM
- Enchantment Lives Here

Concerto for Viola and Orchestra
by Bela Bartok

Featuring: Will Hurd

Hermes by 2009-10
WMPA Composition Competition
Winner Octavio Vazquez

Firebird Suite
by Igor Stravinsky

,"Vashing-ton Metropolitan
Youth Orchestra

Saturday, February 12, 7:30 PM
George Washington Masonic Memorial

Sunday, March 27, 2:30 PM
joined by Concert Orchestra
Episcopal H. S,

Sunday, May 22, 2:30 PM
joined by Concert Orchestra
Episcopal H. S,


