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Verdi

Verdi Requiem

By May of 1874 when his Requiem
was first pcrfonnoo. Giuseppi

Verdi. (l813 - 190 I) was in his six·
ty-second year. He had alrcad)' been
a recognized. successful (ol1llloscr of
opcm for thirt)'-tivc years. He had
rcached the agt WhCJl his thoughts
might be expcdcd to tum 10 retire·
ment. VerdI. iI is Imc. had givell the
matter some serious thought. 111('
urge to memorialize two famous ital­
ians. COllljJOscr Gioacchino Rossini
and author Alt'SSilndro ManzOid.
however. propelled Verdi to compose
his Requiem. Verdi telllporarily !Jut
aside his thoughts of retircment; it
would IlOt be until after COllllJleting
the Requiem thaI he would actu·
ally propose a forlllal retirelllent.
Oddly. it would be the success the he
achieved with the Requiem that led
to a meeting;11 which Verdi was to
Pllt off his ret irement once again and
return to his beloved world of 011era.
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Requiem
lllc MetropolHan Chorus
Heritage Signature Chorale
Alexandria Choral Societ}'
NOVA Community Chorus

Jan Cornelius. soprano:
Stacey Rishoi, mezzo-soprano:
Scoti Six. tenor:
Gus Andreassen. bass-baritone

Bui before Ulal fmal, sustained burst
of creative energy that would ghre
the world Otdlo. falstaff. alld the
majestic Qllattro pczze sacri. Verdi
brought forth the magnificent Messa
da Requiem.

Almost from the momcnt of its
ftrst pcr(onnallce. Verdi's Requiem
has been the subject of controversy.
AJthough many critics and audiences
praised the work. tllerc were others,
like 19th Century music critic UallS
VOll Billow who referred to the Reqlli·
em as Verdi's "latest opera in church
vestments."' Such slinging criticism
was noUling new to Verdi. His career
in opera had afforded him alllille op·
portunity to bccome a target of critics
- and censors. His Wife. wriling to
a friend. responded to complaints
ilIa! her husband's composition was
not 1II0re "church·like." more in the
style of Mozart. Cherubini. etc.. "I

continued on page 46
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One of the pieces that
Italians will always assad­
ate with Verdi is the Chorus
"Va pensiero" from his opera
Nabucco. It become the Ital­
ian equivalent of "God Bless
America, " especially during

the unification of Italy in the
19th Centuf}'. When Verdi
was rehearsing the opera,

everything was going badly
• the singers were uncoop­
erative. the orchestra was

out of tune and the chorus,
rehearsing "Va pensiero" was

anything but enthusiastic.
The stagehands. listening,
stopped their work and lis­

tened silently as if in church,
sitting on ladder and scaf­

folds. When it was over they
broke out into the noisiest
applause the young Verdi
ever heard. crying "Bravo,
bravo, viva it maestro!" It

was then that Verdi believed
he had a future in opera.

say that a manlike Verdi must write
like Verdi - tlml is. according to his
own way of feeli ng aud interllrcll IIg
the texl .... The religiolls spirit and
Hie way ill whieh it finds cxprcssion
must bear the imprinl of its time
and the individuality ofils author. [
should. so to Sl)cak. have rClJUdlated a
mass by Verdi iflj had beenlllodcled
on one by A. Bore:'
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TIlerI' is no question, even in the
face of his wife's spirited defcnse that
the charge that the Requicm was ··op·
eratie" had slung. In fainless to his
critics. the Verdi they knew embodied
opera. To man}' 10\'ers of Italian
opera. Verdi was opera.

It is weU worth noting thai ofall
Ole composers in tJle panlheon ofop·
era. there are ani}' three whose works
have a]wa}'s remained in the reper·
toire. Wolfgang Amadcus ~lozar1.

Richard Wagner and Giuscppi Verdi.
No matter how ofien pcrfonlled.
no matter how well or how poorly.
these works retain their freshness
and immediaC}' ofexpression. Verdi
exemplified the great liaLialllradi·
tion of melodic composiiion. His gift
for melody. however. went far beyond
that. As he matured over h.is \'eI)'
long career (his first OpCI3. Obcrto.
was written when he was 26 and his
last FafstaffwhClI he was 79), Verdi

When the young conduc·
tor Toscanini was about to
conduct Verdi's Te Deum he
slowed down at a certain

point. Verdi stopped him and
asked him why he had done
that. Tosconini replied that
the music seemed to require

it at that moment. Verdi
stated that was correct, but
that he hadn't wn'tten it in
the score because he wos

sure conductors would exag­
gerate it,
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refined ooth his melodies ,lJld the or­
chestrations that accolllilallicd thelll.
Along among the greatest COIllPOS'

ers. c\'clllhosc like Haydn with long
composing Ciln:trs. Verdi continued
to change his style ofcomposition;
o\'er the course of his career. his mu­
sic became more immediate with less
reliance on fixed arias and rccitati"cs.
There was an equal ('volution in his
use of the ordlcstra as well. In tile
carl)' operas. the ordlcstrn is onen
relegated 10 the simplcst of accom­
paniments: whereas in the Requiem
and in his later works the hamlOnies
are oftell dense and complex. By the
time he came to the writing o(tlle
Requiem. Verdi had made tile orches·
tra the full dramatic partner of the
singers on stage.

Although the Requiem is devoid
of a dramatic plol. It Is not without
strong. dramatic emotions and even
passions. TIle work's centerpiece is
the ~Dies lroe~ (Day of Wrath). TIle
text comes from a rhymed proycr
C'dUed a Sequence Ihat was a part of
the Catholic Church's requiem litur­
gy. TIle text oHhe HDies lrae:\vhich
Verdi divides into nine smaller
1II0\'cments, recounts the sours ter·
ror at thc jlrospect of death and final
judgment. Terror, however, is 1I0t Ule
only elliot ion tJaough which thc soul
must )lass. Verdlllncs oul sorrow. re­
morse, guil t, repentance .lnd ple'ls for
dcmellCY as each of these movements
succeeds the others. "l11.lt the sou)
IIIl1st cxpect to CIlnfrollt thc Final
Judgmcnt before God's throne seems
a foregone conclusion.

It is this finality that has led to
some confusion about Verdi's own
religious beliefs. like Bcethovcn.

Verdi was a baptized Cathol ic who
did not practicc that rcligion as an
adult. Thinking ofhimsclfmore as
a Ilon·belic\'cr than a belicver, he
nevertheless never totally abandolll'd
CaUlOlicism. His wife. describing
Verdi's feelings on the matter to a
friend. said ··there are some virtuous
natures that need to belie"e ill God:
others equally perfect. that are happy
not to belicvc in anytlung, and sim·
ply obsen'ing Jigorously e\'cry pre­
cept of morality. Manzoni and Vcrdil"
And }'et his UbretUst Arrigo Bolto.
SUII1JIIOO it up this wa}~ -He provided
an example ofChristian faith by the
moving beauty of his rcligious works,
by obscn'ing Jites (you remember his
beautiful head bowed in Ule chapel of
Sallt'Agatal, by his illustrious hom­
age to Manzoni, by the directions for
his funeral foulld in his will. 'one
priest. one candle, one cross'"

Whatever the matter of Verdi's
religious faith. or lack thereof. the
Requiem is intellscJ)' respectful of
the tcncts of thc Catholic Church. As
the "Dies lrae" mentioned above is
thc work's ccnterpiece, so the chorus
is the central actor. The princijJaI
responsibility for expressing the

continued on poge 48

Although he was only
thirty-four years old, Arturo

Toscanini was chosen to
conduct the music for

Giuseppi Verdi's funeral in
1901. Toscanini's own

conducting career continued
for the next fifty years.
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Arturo Toscanini was a
twenty year old cellist who

managed to join the Lo Scola
orchestra just before Verdi's
Otella hod its premiere. He

was overwhelmed by the
experience of playing for

Verdi and, at the premiere,
on February 5, 1887, was

overcome by the music itself.
Returning home to Parma

some days later, he reached
home at night and found his

mother asleep in bed. He
shook her awake. "Otella is
a mosteriece!" he shouted.
"Get on your knees, mother
and say "viva, Verdi!" The

befuddled wOlI/on duly
obliged.

j ntclIsc emotions of the work rests
with the chorus. Verdi, certainly lID

slouch when it came to writing for
solo voices. docs 1I0t slight them ill

the Requiem. but the arc more reflee­
lions on the principal themes oul-

lines by the chorus. Evidence of this
lIIay be found ill the wedding of solo
and choral lines. Again and again
lluoughout the work. soloists and
chorus paris share the salllc melodic
material. And it is ill his writing for
the chorus that Verdi demonstrates
his utter mastcl}' ofthc form. Author
and critic Andrew Porter put it best:

"Verdi's lIew command ofli/rge
movemenls, ojlV}mt is }oosely tenllel}
'symphonic development: am} ojil
veryjllll, very plllveiful cI/Oraf iUIl} or·
dlestral pafette, Cl/IIM here be deployed
1I'ill/OlIl being lempered by Ihealric,1f
ill/{l scenic reqlliremellts. T"jilcllhe
Af,1ssjor ll,e De.1d provided hill/wilh
oue ojtlle most dr,wwtic sitllillions
lie llild ever set. ill/{} lIe respollded to
Illell/witll higll inspiration. rhythmic.
sonic ;lIId struclllral.... 17/C ReqUiem is
ill ollce a 1I/011llmenl 10 1t.1/iiJn gen i l/S
ilS Verdi percdved it in Rossini i/lU}
Mm1zoni, ilTI ilfjimlillion ofhis belief
in illI l1ali,w /III/Sic where ti,e ordlCslra
is very importiJlll, ,wd the clillMX ofall
lllOse scenes. some temler, some tenif.y·
iug, illll'liich he SOl/gill to express lIis
vision ojsuppli;mt 11III11illlity."

Ask you employer Ullley will match your gift to the ASo.
Juslmall yom matching gift form willi your contribution to:
Alexandria Symphony Orchestra
2121 Eisenhower Ave., Suite 608.
Alexandria, VA22314
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Soloists
Jail COn/eUlIs

Native Texan
Jan Comc­

lius is quickly
making a lIame
for herself 011

today's oper­
atic scene. Her
voice has been
described as a ~dark-IOlled SOjJrano.
tipped Witll asil\'crJ' rdge.M 1\1051
rttently. she received 2nd prize al
the COIUlceticut Opera Guild's Vocal
Competition. as well as performing
011 the Metropolitan Opera stage as a
National Coundl Competition Semi­
Finalist. Ms. Comclius burst onto the
competition scene in 2008, wlnlling
second prize in the lida Albanese­
Pucdllj FoulldaHOII Vocal Competi·
tion, as well as first jlrizc in the Gerda
Ussncr Competition. 111 Ule SIlTing of
2009. Ms. Comellus was 2nd prize
winner in both the Fritz & La,rjnia
JClIscnfooundalloJl as well as Ole
Loren L ZadlaryVOClI Competition.
She made her intcm3tiollal competi­
tion debut that raU as 3 finalist iJllhc
prestigious MOlIscrrnt Caballe Intcma­
tional Vocal COIll])ctition. She has also
rt'Cei\'cd encouragement award from
the Ollcra 1J1dex t'oulldation and thc
Gilliio Gari Vocal Foundation.

Ms. Cornelius is approllching her
4th year as a resident artist at the
Acaclemy of Vocal Arts in Philadel·
phia. Philadelphia. Most recently
she made her role debut as Mimi ill
Puccini's £..1 Bollcme. 'Olere. she has
also perfonlloo Anna Bolena in the
opera by the same name. Silvana in
Rl'SjJighi's L.1 F'iJIIlIIIJ. Violetta in La

traviata. Countess in Strauss' Capriccio.
Fiordilidgi ill Cosij.w tlltte. and Manoll
Lcscaut ill Act 2 ofMJlIotl USCJlll.

As a young artist she perfonned with
Opera Theatre of Sl. Louis. Chautau­
qua Opera. Pensacola Opera, Mobile
Opera. Birmingham Opera. Des Moines
Metro Opera. and Ohio Ught Opera.
She spent a)'ear and a half as a resident
artist with Virginia Opera's Spectrum
Yowig Artist Program. While there.
Ms. Cornelius perfonned dtiJdren's
operas for more than 150.000 school
childrcll across the Virginla country
side. at the same time making her main
stage debut as Frasquila in Camlerr and
Nedda (Pagli.1CCl). The swmnerof2007
was her professional debut w1th Olau­
tauqua Opera as Micaela ill Cannell.

Summer of 20 10 takes Ms. Corne­
lius 10 Ilawaii for her perfonnance as
MicaCla with the Hawaii Perfonning
Arts Festival in their produdion of
CamlNI. Aftem'aIds. she is looking for·
ward to an excting upcoming season
marking her professional debut with
Atlanta Opera as Musetta. Virginia
O(X'ra as Fiordilidgi and singing tJle
sopra.llosolos in Verdi's Requiemwilll
the Alexandria Symphony.

Stacey His/wi

1\ Jrezzo­
lVLoprano
Stacey Rishoi
has gamered
an intemation·
al reputation
for tbe beauty
and power of
her inslnllncnt. Following her debut as
Adalgisa in Nonna Ule Was/lingtoll Post
stated. "It was Rishoi's Adalgisa. how·
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c\'cr. who ncarly stole the show with
,I pcrfonllilllcc that was collvincing
and unwavering from sIan to finish ...
Rishoi commanded the stage with :I

lustrous voice graced with natural
expression and asurprising clarion
projection:'

In 2010- ] 1 Stacc)' Rishol relums
to Calgal)' Opera to sing AJllIlcris
in Aida and to Cincinnati Opcra to
sing Maddalena in Rigolctto. She also
pcrfonns the role of Komponist in
Ariadne311fNaxos with Toledo O!K.'r.l.
and appears as soloist with botJl the
AJcxalldria Symphony Orchestra and
Kalamazoo Symphol1}' OrchC'Stril ill
Vemi's Requiem. the Virginia Sym·
phony Orchestra in Banders MessiJIt.
and the Toledo Symphony Orchestra
in BcctJIO\'ClI'S Symllholly No. 9.lll
the 2009·1 0 season she retumcd to
the Virginia Symllhony Orchcslra to
singMessiall,JoAulI Falletta conduct­
ing; sang as soloist in Beethoven"s
Sympholl}' No.9 with both lhe
Fresno Philhannollic and Springfield
Symphony orcheslras: in Verdrs
Reqlliem WWI Bel Canto Chorus; in
Mendelssohn's ffijall wilh the norida
Orchestra; and in an e\'cning ofopera
Wghligills with Kcntuck}' Sylllilholly
Ordlcstra.ln summer 20 I0 she sings
as soloist in Cincinnati Opcra's 90th
Annivcrsary Gal,1 COllccrl.

Her 2008·09 season illcluded
singing as soloisl in Messi,l!' with lhe
Padfic and Jacksollville SYllllJhOlIY
orchestras: KolllllOllisl In Ari,1dlll~

,IlIJN;u'os with Calgill}' Oper,l: De
Falla's EIAmorlJmjowith the Cincin­
nati Chillllber Orchestra: Mozan's
ReqUiem with the Jacksollville
and Atlanta syllllJhony orchestras:
Verdi's ReqUiem with dlC Choral Arts
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Societ)' ofWashington, DC: Mahler's
SylllpllOllyNo.2 with UIC Buffalo
PhilllamlOnic; Mahler's Sympholly
No, 3 WiUl West Virginia Syffillhony:
and an appearance with the South
Dakota Chamber Ord)(.'Stra in a \'OC'dl
showcase concert. wh.ich included Ber­
lioz' usNullS d'ete, through Sounds
ofSoulh Dakota.

Ilighlights of Ms. Rishoi's recent
seasons include hm suCCt'Ssful role
debuts - Dalila in Samsoll et Dalila
wilh Nasb\'We O]>cra and DOllna
Elvira in Dol1 Giovalllli with Orlando
Opera: her return to Washington
National Opera as Waltrallte in Die
\Va/kil1I': Beelho\,en's Symphony
No, 9 witb North Carolina Sym­
phony Orchestra. conducted by Grant
Ucwellyn: D\'Orak's Stabat Mater and
BeeUIO\'cn's Missa Solemltis wUh Cho·
ral Arts Sodcty ofWashingtOil, DC:
de FaUa's VleVIref Comeretl I-Iat with
Columbus Symphony: joining UIC
roster of the Metropolitan Opera for
the world premiere ofTaJl Dun's TIle
First f:mperor. l\'lozart's Requiem with
thc MomlOn Tabernacle Choir: and
pcrfonnanccs ofVallghatt Wllliams'
Fivrlildor Portraits and SL7'Cll.1de to
Musicat tlle Washington National
Cathedral.

Ms, Rishoi has IIlct with critical
acclaim on concert stages across the
U.S. and has gamered all extensive
list ofsymphonic credits, Among her
mally successcs are Mahlcr's Sym·
pllOlly No.8 with leonard Slatkin and
the National Symphony Orchestra:
Mahler's Symphony No. 2 with the
Pittsburgh, Virginia, and Syracusc
symphony orcllcstras: Beethoven's
Symphol1yNo. 9 with Virginia Sym­
phony Orchestra, National Symphony
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Orchestra. and Santa Rosa Symphony:
her engagement by Kun Masur and
Ihe New York Philhannonic to sing
the world premiere of Michael rorke's
FOllr SeaSOl1s and Aaron Kcntis' Gartlrn
ofUghl. which was followed b)' an
immediate rHJlgagemcnt to sing the
world premiere of Adcs' Ammca:A
Prophesy. and Mozart's Requiem with
Ole Phoenix S}'mphony Ordlcstra.
Orlando Philhannonic OrdlCSlr.l.. and
Portugal's Festi\'al dos 100 Dias. She
has pcrfonlloo Bach's Magnijicat wilh
the Cincinnati Symphony Orchestra;
fJMillOrMnss with the Bach Festival
Sodety Wl): and St. A1.1tlhclI' P'Js·
sioll with the Choral Arts Society of
Washingtoll. D.C.: Handel's Messi.1/1
with bolll the Phoenix and San Diego
symphony orchestras: a.nd Vivaldi's
Gloria with t.he Columbus Symphony
Ordlcstra..Ms. Rishoi call be heard 011
the world premiere rrroI'{Hng ofUszt's
SI. Stanislaus. conducted by James
Conlon. 011 Ule Telarc label. TIle Uszt
also marked her debut perfonnanct at
the CinruUlati May festival.

Ms. Rishol is a winner of the 1999
Metropolitan Opcrn National Council
J\udilions and Ule Nonnan Treigle
Award from New York City Opera.
She has scryed as artist in residence at
Fesllval Dos 100 Dias in Ponugal and
at the llcaumaris Festival in Wales. She
is married to bass Guslav Andreassen.

Scott Six

Anath'eof
the San

Francisco Bay
Area. Scolt Six
has appeared
with mall}'

leading opera companies throughout
the United States. induding Portland
Opera. Ope.rn Omaha. Opcra in the
Ueights, and Glimmerglass O1)Cra
in Coopcrstmvn New York. Scott Is a
graduate of the Indiana Ulliversil}'
Jacobs School of Music. where he
studied wiUl renowned American Bass
Giorgio Tozzi. In 2009. Scott was a
fUlaiist in the 46th annual Francisco
Vinas Voice Competition In Barcelona.
Spain. and in 2010 was awarded Hrst
Place: WagnCI Division. in the Ucder­
kranz Foundation Vocal Competition
in New York. Scott is on the roster of
the Evelyn Lear and Thomas Stewart
Emerging Singers Program. under
the auspices of the Wagncr Soclcly of
Washington. D.C.

GustavAlldreassell

Norwegian­
American

bass Gustav
AndrcaSSCll
has pcrfonned
with major op­
era companies
and orchestras
throughout
North Ameri­
can and Europe, 10 great acclaim. For
his rct:C1l1 portrayal ofSparafuolc In
IUgofctto. Opera Ncll's stated: "111('
extraordinary pOICIl! IJass of Gustav
Andreassen was aU black lonc -sono­
rous. distinctive, witll fine Illusician­
ship and dramaticflair."
Gustav Andreasscn's 20 IO-ll season
currently includes singing Spara·
fudle i.n Rigofetlowith Cincinnati
Opera. Ute roles of both TruffaldJno in
Ari.1dllcaufNaxos and Nick Shadow

S1
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in TI,e Rakes Progress with Toledo
Opera. and Verdi's Rrquie11lwith
OOlh Open Naples and the Alexan·
drla Symphony Ordlcstra. [11 the
2009·j oseason he silngCoUine in
La hoi/emf with Portland Opera. also
with Indianapolis Opera. Raimondo
ill Lucia (/i lammcnuoorwith Green
Mountain Opera Festival. as soloist
ill BcctJlO\'t'n's Symphony No.9 with
both the Fresno PhiJJ1,lnllonic and
Springfield Symphony orchestras: and
ill Verdi's Requiem with Rochester
Pbilhannonic. also ,,~th Hie louisville
Orchestra. In summer 2009. he sang
as soloisl at the Aspen Alusic Festival
in Shostakovidfs Symphouy No. 13.
"BabiYar.'·

Recent h.ighligills include appear­
ing as LeporeUo in Doll Gioll.1f1lli at
Arizona Opera. Osrnin inlJie Entfiih·
nmgal/sdem Scr,1i!wlth Opera Atelier
(Toronto), singing as soloist in Verdi's
Requiem willi UIC Hartford Symphony
Orchestra, in Mozart's Requiem with
the Atlanta Symphony, ill all appear·
ance with the South Dakota Chamber
Ordlest:r3 in a vocal showcase concert
through Sounds of South Dakota. a
concert appearance as Prince Gremin
in El~lle 011cgiu with Ule National
Symphony Ordlestrn. the roles of Mer·
cury and Ghost of Hector in Berlioz's
l.es TroJ'e11s with thc Boston Sym­
phouy Orchestra under James Levine
al Tanglewood, and pcrfonnancl's of
SdlOenberg's Gurre!icderat OIC Aspcn
Music Festival.

Mr. Andreassen's IlroliIic opera
career includes successes at lcading
opera houses throughout the world.
He Is a frequcnt presClice OIl Utall
Opera. having pcrfonncd DaJand in
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Ocrflicgellde Hollamler, Truffaldino
in Ariadue allfNaxos, and King in
Aitla: and has sung several roles at
Arizona Opera, including Dalalld,
mildl ill Susamlilh, and Sarastro in
Die Zallberjliite, Hc has perfonncd as
Sourin in Pique Ds1me aud as Princc
Grcmiu wiUl San Francisco Oilera,
OSIlli]1 with both Bostol! Lyric Opera
and Glinuncrglass Opcra, Basilio in
II barbicrc di Silrigli.1 with Wolf Trap
0l)('rn, as well as COllullendatorc in
Doll GiUl'ill11/i with Bostoll Baroquc,
~lorida Grand Opcra, and Cindnnati
Opera. among OUICrs.

An avid concert artist. Mr. Andreas·
sen's extensive List ofsymphonic
cngagements include pcrfonnances
ofMozart's Requiem with Allanta
Symphony Orchestra IInder Robert
Spano, Shostakovich's Symphony No.
.I 3 with Seattlc Symphony Wider
Gerard Sdlwarz. Dadl's Milgllificat
with Clncim13ti SyllllJhony Orchestra,
the world pll'mierc of Uszl's St, Stall'
isl.1IIs at the Cindnllati May Festival
under James Conlon, and both Mes·
siah and Mozart's Requiem with the
Tucson Symphony Orcllcstra, He has
also appeared as soloist in Beethoven's
SympllOllj'No.9 allhe Chautauqua
Institution, Beethovcn's Mass i"
Cand C1IorJ.1Fam3sywlth Omaha
Symphony Orchestra. Mozart's Ms1SS
in CMillorwith Alabama SymphOll}'
Orchestra. Verdi's Requiem with Black
Hills Symphony. Sdlllbert's Milss ill
Gwith Arizona State Chorus, and
Mozart's Vesparae Sofell/lles with
Masten\'Orks Chorale ofTucson.

In addition to winning the Heinz
Rchfuss Singing-Actor Award at
Orlando Opera, Mr. Andreassen
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l'L'(civcd three prestigious awards
while agraduate student at Cincillll<lti
Conservatory or l\-hlslc: the 11310 Tajo
Award. the Nonuiln TrciglelNcl\' York
City Opcra Award. and the Corbett
Award. While 31111ndcrgrndualc at UIC
University of Arizona he was awarded

~nd • proud $l.lppcwter of the
Alexandria Symphony Orchestra

fIrst place in the Amelia Rieman
COlllpt'l1lion and pl<lccd scrolld in the
\\'cstcm Region Metropolitan Opcrn
National Council Auditions. Anative
ofOn'gOn. Gustav Andreassen is mar­
ried 10 mczzo-soprano Stacey Rishoi.

~ Mary Graham Lasley I

Scholarship Competition 2011

Now in ils 35th year. the Mary Grah"lIl Lasley SdlOlarsltijJ
COlllllCtilioll, co-sllonsored by the Symphony Orchestra League

of AJcx"lldri~1 and the Alexandria Symjlholly Orcllestrn. encourages
collrgc-lc"cllllIlSicl:lI1s tn IHlrsllC c1,lssical music can~rs.

Previous wlnllt'rs of this COllljlctitioll have perfonncd wiUI UIC
ASO aud intrrnfl!iol1al orctlcstras and also have plUsued profession;11
(cHelli ns and COllcert careers.

111(> 2011 cOlllpclitloll will tflke plflce 011 SUl1day March 20. 20 I I
Oil the Alexandria C:lIl111IlS of the Northern Virginia COllllllunity
Colkge. P!cflS(' visl t (he ASO Web site al 1I'1I'1l'.,11exsym.org for
addiliomll details.

All awards ccremon}' and reception will be held following the
competition.

S3



Alexandria Symphony Orchestra

Kim Allen Kluge, Music Director

Saturday, March 12, 2011 at 8pm and Sunday, March 13,2011 at 3pm

Rachel M. Schlesinger Concert Hall & Arts Center

Featuring soloists Jan Cornelius, soprano; Stacey Rishoi, mezlo-soprano;
Scott Six, tenor; Gus Andreassen, bass-baritofle;

.and Alexandria Choral Society, Heritage Signature Chorale,

The Metropolitan Chorus, NOVA Community Chorus

-.

Giuseppe Verdi Messa do Requiem

1. Introit and Kyrie

2. Dies irae

Dies irae

Tuba mirum

Uber scriptus

Quid sum miser

Rex tremendae
Recordare

Ingemisco

Confutatis

lacrimosa

Intermission

3. Offerlory - Domine Jesu Christe

4.Sanclus

5. Agnus Dei

6. lux aeterna
7. Libera me

Pemwlon equIpment courtesy of NVce fduatlo~ FoUndiltiOn.



Alexandria Symphony Orchestra, Kim Allen Kluge, Music Director
ht Vlolln Jose Cueto, Concertmaster B.n A~ronOilV"

Allison Balley+ Alan Stewart.
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Alexandria Choral Society, Brian Gendron, Artistic Director

AlelCandrlii Chorill Society next performs In

Make Our Garden Grow

5aturdily, June 4, 2011, 8:00 pm

falrUnlton United Methodist Church

Nature's be;JIuty is revered throulh stunnlni

settings of f1ower;JInd larden-themed texts,
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"Make Our Garden Grow".
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WWW.ALEXCHORALSOCIETY.ORG
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Heritage Signature Chorale, Stanley Thurston, Artistic Director

The Heritage Signature Chonle
Presents Our Annual Concert of the Season:

11 Years In Retrospect...and the Voices Sing ani
Friday, June 17, 2011 at 7:30 p.m.

National City Christian Church

5 Thomas Circle, N,W., Washington, D.C.

TIcket reservations may be made by calling (2021 310·3283
or visiting www.herltilgeslgnaturechorale.orB.
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The Metropolitan Chorus presents "Music to Move the Soul" featuring Will Todd's Mass In Blue:
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REQUIEM
TO THE MEMORY OF ALESSANDRO MANZONI

by Giuseppe Verdi
English translation by Ronald G. Precup

No.1 Requiem and Kyrie
(Soprano, Mezzo-soprano, Tenor, Bass, and Chorus)

Requiem aeternam dona eis, Domine, Eternal rest grant unto them, 0 Lordi
et lux perpetua luceat eis. and let perpetual light shine upon them
Te decet hymnus, Deus, in Sian, To you, 0 God, a hymn is sung in Sion,

Et tibi redetur vetum in Jerusalem. And a prayer is raised In Jerusalem.
Exaudi orationem meam. Hear my prayer.
Ad te omnis caro veniet. To you all flesh shall come.

~'Kyrie eleison. Lord, have mercy.
Christe eleison. Christ, have mercy.

, Kyrie eleison. Lord, have mercy.

Dies irae, dies ilia,
Solvet saeclum in favilla,
Teste David cum Sibylla.
Quantus tremor est futurus,
Quando Judex est venturus,
Cuneta striete discussurus.
Tuba mirum spargens sonum
Per sepulchra regionum
Coget omnes ante thronum.
Mors stupebit et natura,
Cum resurget creatura,
Judicanti responsura.

No.2 - Dies irae
(Chorus)

o day of wrath, that dreadful day,
When heav'n and earth in ashes lay,
As David and the Sibyl say.
The great judge will then preside,
And fear and trembling will abide
in all, convened from far and wide.
Then the trumpet's final call
Will echo through each tomb-like hall,
As to the throne it summons all.
Nature and death are fear-consumed,
As creatures who were once entombed
Rise up to be both judged and doomed.



Uber scriptus proferetur
In quo tatum continetur,
Unde mundus judicetur.

Rex tremendae majestatis,
Qui salvandos salvas gratis,
Salva me, fans pietatis.

Recordare, Jesu pie,
Quod sum causa tuae viae.
Ne me perdas ilia die.
Quaerens me, sedisti lassus;
Redemisti crucem passus;
Tantus labor non sit cassus.
Juste judex ultionis,
Donum fac remissionis
Ante diem rationis.

(Mezzo-soprano)
Then reading of the book proceeds,
In which is written sinful deeds.
Until the world its judgment reads.

IQuartet)
Judex ergo cum sedebit, When the judge takes to his throne,
Quidquid latet, apparebit; And hidden secrets are made known,
Nil inultum remanebit. Each must for his own sins atone.

(Soprano, Mezzo-soprano, and Tenor)
Quid sum, miser, tunc dicturus, Who then will speak for wretched me?
Quem patronum rogaturus, What advocate will make my plea,
Cum vixjustus sit securus? When e'en the just in fear will flee?

(Quartet and Chorus)
oKing of awesome majesty,
Your saving grace bestow on me,
o save me, font of piety.

(Soprano and Mezzo-soprano)
Remember me, good Jesus, pray.
'Twas I that caused your painful way.
Let me not perish on that day.
For me were you, so weary, slain,
Salvation by the cross to gain;
let not such hardship end in vain.
May you, just judge of retribution,
Cleanse my soul with your ablution
Ere the Judgment Day's intrusion.



(Tenor)
'Neath heavy sins I groan until
A guilty blush my face does fill.
Let my salvation be your will.
Who Mary Magdalene forgave,
And who the thief did deign to save,
Give hope I'll yet escape the grave,

Unworthy though my prayers may be,
Your goodness gives them dignity.

let me not burn for eternity.
Among your sheep please let me stand.
Amidst the goats don't let me land.
Give me a place at your right hand.

(Bass)
When all with curses are oppressed,
And by the searing flames obsessed,
Number me among the blessed.
In deep humility I pray,

My heart ground down to ashes gray,
Oh cure me on that final day.

(Quartet and Chorus)
The final day that almost cries
Will from the ashes see arise
The guilty man, death Is his due.
Spare him, God, we pray to you.
Dear lord Jesus,
Grant them rest. Amen.

Lacrymosa dies iIIal
Qua resurget ex favilla
Judicandus homo reus.
Huic ergo parce, Deus.
Pie Jesu Domine,
Dona eis requiem. Amen.

Ingemisco tamquam reus,

Culpa rubet vultus meus.
Supplicanti parce, Deus.
Qui Mariam absolvisti
Et latronem exaudisti,
Mihi quoque spem dedisti.

Preces meae non sunt dignae,
Sed to bonus fac benigne.

Ne pereni cremer igne.
Inter oves locum praesta,
Et ab haedis me sequestra,
Statuens in parte dextra.

-/Confutatis maledictis,
Flammis acribus addictis,

~ Voca me cum benedictis.
Oro supplex et accJinis,
Cor contritum quasi cinis,
Sere curam mei finis.



No.3· Domine Jesu
(Quartet)

lord Jesus Christ, King of glory,
set free the souls of all the faithful
departed
from the pains of fire
and from the bottomless pit;
save them from the lion's mouth.
let hellfire swallow them not.
let them not fall into the darkness.
May St. Michael the Standard·bearer
lead them into the holy light,
as once you promised to Abraham
and his descendents.
Sacrifices and prayers of praise
we offer you, 0 lord;
accept them on behalf of those
souls
we remember today.
Make them pass, 0 lord,
from death to life.

quorum hodie memoriam facimus.
Fac eas, Domine,
de morte transire ad vitam.

Domine Jesu Christe, Rex gloriae,
libera animas omnium fidelium
defunctorum
de poenis infernl
et de profunda lacu;
Iibera eas de ore leonis.
Ne absorbeat tartarus.
Ne cadant in obscurum.
Signifer sanctus Michael
repraesentet eas in lucem sanctam,
Quam olim Abrahae promisisti
et semini ejus.
Hostias et preces, Domine,
laudis offerimus;
tu suscipe pro animabus ilIis

No.4 - sanetus
(Fugue for Double Chorus)

Sanctus, sanctus, sanctus, Holy, holy, holy,
Domine Deus Sabbaoth. lord God of Hosts.
Pleni sunt coeli et terra gloria tua. Heaven and earth are filled with your

glory.
Hosanna in excelsis. Hosanna in the highest.
Benedictus qui venit in nomine Domini. Blessed is he who comes in the name 0'

the lord.
Hosanna in excelsis. Hosanna in the highest.



dona eis requiem sempiternam.

dona eis requiem.
Agnus Dei, qui tollis peccata mundi:

dona eis requiem.
Agnus Dei, qui toUis peccata mundi:

NO.5 - Agnus Dei
(Soprano, Mezzo-soprano, and Chorus)

Agnus Dei, qui totlis peccata mundi: Lamb of God, who takes away the sins
of the world:
Grant them rest.
Lamb of God, who takes away the sins
of the world:
Grant them rest.
lamb of God, who takes away the sins
of the world:
Grant them eternal rest.

No.6- lux aeterna
(Mezzo-soprano, Tenor, and Bass)

Lux aeterna luceat eis, Domine, Let eternal light shine upon them,
Cum sanctis tuis in aeternum, with your saints forever,

-... quia pius es. for you are compassionate.
Requiem aeternam dona eis, Grant them eternal rest,
et lux perpetua luceat eis. and let perpetual light shine.

No.7-Libera me
(Soprano and Chorus)

Libera me, Domine, de morte aeterna
in die ilia tremenda,
quando coeli movendi sunt et terra,
dum veheris judicare saeculum
per ignem.
Tremens factus sum, ego et timeo,
dum discussio venerit
atque ventura ira.
Dies irae, dies ilia,
calamitatis et miseriae,
dies magna et amara valde.
Libera me.

Deliver me, 0 Lord, from eternal death
on that fearful day,
when heaven and earth are shaken,
and you shall come to judge
the world by fire.
1am reduced to trembling, and I fear,
while all is scattered before
your impending wrath.
o day of wrath, a dreadful day
great and intensely bitter day
of disaster and misery.
Deliver me.


