Washington Metropolitan Philharmonic

and NOVA Community Chorus
3 PM, March 29™ at The Church of the Epiphany and 3 PM, April 5™ at Bishop Ireton H.S.

Requiem, Op. 9 Maurice Durufle
NOVA Community Chorus, conducted by Dr. Mark Whitmire

I Introit - Chorus
I Kyrie - Chorus
IIT Domine Jesu Christe -

V  Pie Jesu - Mezzo Soprano solo
VI  Agnus Dei - Chorus

VII Lux aeterna - Chorus
Chorus and Baritone solo

IV Sanctus - Chorus

VIII Libera me - Chorus and Baritone solo

IX In Paradisum - Chorus

Intermission
Concerto for Percussion (world premiere) James Kazik
with percussionist Joanna Dabrowska
I. Moderato
II. Andante
1. Presto
Rhapsody on a Theme of Paganini, Op. 43 Sergei Rachmaninoff
With pianist Carolyn Colton, WMPA 2008 Concerto Competition Winner
INTRODUCTION — Allegro vivace VARIATION X1 Tempo di Minuetto
TEMA L’istsso tempo VARIATION XHI Allegro %=+
VARIATION 11 L’istsso tempo ' VARIATION XIV L’istsso tempo
VARIATION III Listsso tempo VARIATION XV Piu vivo Scherazando
VARIATION IV Piu vivo VARIATION X VI Allegretto
VARIATION V Tempo precedente VARIATION XVII
VARIATION VI L’istsso tempo VARIATION XVIII Andante cantabile
VARIATION VII Meno mosso, a tempo VARIATION XIX 1.’istsso tempo
moderato , VARIATION XX Un poco piu vivo
VARIATION VIII Tempo 1 VARIATION XXI Un poco piu vivo
VARIATION IX L’istsso tempo VARIATION XXII Un poco piu vivo (alle breve)
VARIATION X a2 poco marcato VARIATIONXXIII L’istsso tempo
VARIATION XI Moderato VARIATIONXXIV A tempo poco meno mosso

OUR NEXT CONCERT
May 31, 3PM The Church of the Epiphany and June 7, 3PM Bishop Ireton H.S.
Jaromir Weinberger: Under the Spreading Chestnut Tree (Variations and Fugue on an
old English tune)
Toru Takemitsu: Tree Line
Jean Pascal Bientus: The Butterfly Tree with narrator/soprano Tia Wortham
Jennifer Higdon: River Sings to the Trees
Haskell Small: Scraps - (12 very little pieces of blues and jazz) (World Premiere)
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The NOVA Community Chorus
The NOVA Community
Chorus, an eighty-voice
ensemble directed by Dr.
~ Mark Whitmire,
~ combines singers from
- the NVCC Music
- Program and the
- surrounding community.
The chorus has
distinguished itself both
locally and
internationally. It
performs regularly at the
Rachel M. Schlesinger
Concert Halll and Arts
Center with the
Alexandria Campus
Band, the Alexandria Symphony, and the Washington Metropolitan Philharmonic.
Special engagements in recent years have included Carnegie Hall, the Lincoln Center, and the
National Theater. The chorus toured Spain and performed at the 1992 World's Fair in Seville. Invited
to perform at Gloucester Cathedral's Evensong Services, the chorus traveled to England in 2003.

#

T

Dr. Mark Whitmire, Director of the NOVA Community Chorus and Professor of Music at NVCC
(Alexandria), holds degrees from
~ Abilene Christian University, the
University of Texas, and the University
of Maryland, where he received the
Doctor of Musical Arts degree. Further
studies include Dartmouth College and
the Britten-Pears School in Aldeburgh,
England, where he studied with Sir
Peter Pears. Dr. Whitmire has received
numerous grants and awards including
a grant from the National Endowment
for the Humanities for research and
writing on the music of Benjamin
Britten. He was named Outstanding
Faculty of the Year by the College in

~ " 1990. Dr. Whitmire has been a regular
guest conductor of the Philharmonic since 1991, and is the music faculty liaison in the College/
community partnership that has been established between the college and Washington Metropolitan
Philharmonic Association.

Page 8
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(¢ : ent i 3 PM _attempt to make an otherwise
non-lyrical ir ; The Church of the Epiphany lyrical instrument and also to
create exotl 5 and 1317 G Street, N.W., Washington, DC soundscapes ink it a great
; , instrument in a way that
of what an instrument can do
than when I hear an au
that instr

April 5, 2009
3 PM

mber say "I ]
= s N
r sound like | that". Bishop Ireton H.S

her waculi ar 201 Cambridge Road, Alexandria, VA and s omeWh

the essence of a percussion instrument tha
simple maChineS, the concept of ones and zeroes, in
t ey are either on or off, | struck and vibrating, or at
rest.  This i ' James Kazik: gaurse, an overt
cation, and centut Percussion Concerto Ofdeclipment and

gxcal advances h with Joanna Dabrowska, refined the art of percussion
omething mt percussion ‘wonderful, powerful and
d. Howev o, it ;~ his rugged simplicity that led

~~ * ' Sergei Rachmaninoff: Rhapsody on a e to explor‘e that nature off ;

Theme of Paganini, Op. 43 -
with Carolyn Colton, pianc, WMPA 2008 PI’CBSSIOII m, this plece, both.

Concerto Composition Winner fe’ference L It a d equallv L |
In deierence, anc d a way
Maurice Durufle: t:o °  ;" ' et e

Requiem, op. 9, performed in : 1 nd T
collaboration with NOVA Community Chorus i -

‘ e fea télents
percussmmst J oanna DaBrowska, and her combination of techt cal amstry anc
ici xpressive depth, which I hoped to capture in thlS work

~ Mr. Kazik holds a B.M. in Composition/Theory from the University of Minnesota
where he studied composition with Judith Lang Zaimont, arranging with Adi
Yeshaya, orchestration with Pulitzer Prize winning composer Dominick Argento, and
trombone with Thomas Ashworth. After pursing a composition degree, Mr. Kazik
completed a M. M. in Trombone from the University of North Texas where he studied |
trombone with Vern Kagarice and Tony Baker, and studied composition with Cindy

. McTee. As a trombonist, Mr. Kazik was a finalist in the 2000 Minnesota Orchestra-

- Zellmer Competition. He was part of the 1998 Remington Trombone choir winners §
and was part of the "Bravura" trombone octet, which won 2 consecutive Downbeat
awards for best classical chamber ensemble. As a composer, his works, particularly
those for trombone, continue to win acclaim both here and abroad.

~ James Kazik is currently a staff arranger for the U.S. Army Band "Pershing's Own" &

. and freelance copyist. His arrangements have been played by the National Symphony &

rchestra, and recorded by Joseph Alessi and the Juiliard Trombone Choir, and heard on
his latest recordmg Return to Sorrento. Mr. Kazxk has also written several solo works for orchestra,
& trombone and trombone ensemble. His quartet, "2002: Three Movements for Four Trombones", was the
| requlred piece for the 2002 International Trombone Association Quartet Competition. In addltlon he
has written for many collegiate trombone ensembles including the University of North Texas T rombone
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Chorus

ica background was connected to Gregorifah chant

3

/ in 1902, he sang in the boy’s choir at a church in Rouen.

erved as assxsta:ﬂ rgan s t at the Church of Sainte Clotilde and

| the Cathedral of N()u Dame Al of theSaié urches ‘conduc'tedgM‘ass using fregofiar chant,a

~ practice that has remained virtually unchanged since its adoption in the Frankish ingdom was

~ ordered by Charlemagne in the eighth cen t_t‘n;?y  After nearly two decades of studying within this

~ system, Duruflé was very well versed in its practice. In addition to his post at the Paris

. ;
Ay

- Conservatoire, which he held from 19 25tmtﬁ 1970, he sérVed as organist a ;thékChurch of“‘ int

Etxennedu Mont in Paris frorn 1930 imﬁl his death in 1986 — a position he hel for ﬁfﬁf~5‘1X years.

Duruflé’s fame grew almost entirely from his abilities as an organist. His scant fifteen

: mpasxnons are not - anyln number »kmo‘stl‘\‘ﬁf for organ or hm‘us #}Efbufthey display a unique -

‘ ;‘usica] language. From his beloved Debussy, D ¢ gained an expért sense of musical texture.

~§

[he organ composers of the Paris Conservatoire — most notably his mentor Louis Vierne —

ot

instilled withir im a preoccupation with the subtle nuances of musical tir re.

. ﬁltered: back thréug; ‘his deep knoW}édge 4 lxt‘urgicﬁi music to ﬂﬁ 1 ni:é‘g,oai of bei ng the

3

e

“liturgical, meditative, and mediatory between the congregation and the Creator” in his function

as both church organist and composer
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Duruflé’s most popular work is his Requiem, = masterful in its r int. Although the listener
composed in 19 In this reserved a mble  could hardly de . the size of the ensemble is
masterpiece, the er’'s many influences are  quite extraordinary with triple woodwinds (except
apparent, esp ly his attachment to the ( ian  just two bassoons), organ, celes nd an impressive
tradition. Duruflé explai is piece witl ‘array of brass instrume this
candor: . . o colorful palette to his advantage, mxmg sub‘de hues
; - ; . - from the available forces, but never calling for
~ "This Requiem is enti ~omposed he full en *mbletoplaya:* )
Gregorian themes from the Requiem Mass. . - .
Sometimes the text has been respected as a whole, =~ Like the other great pastoral French Requiem by
~ with no intervention from the orchestra, which plays ~ Gabriel Fauré, this setting omits the apocalyptic
~ a supporting role or comments on the proceedings,  “Dies irae” — the sequence that describes Judgment
or sometimes I am inspired or even completely  Day in harrowing detail. Instead, Duruflé created
carried away, as for example in certain developments ~ work that is meditative and placid, perhaps best
suggested by the Latin text, notably in t he Domine  characterized by the foggy opening texture of the
Jesu Christe, the Sanctus or the Libera me. ~ “Introit.” When the voices enter, it is almost like
. - . . ~ they rise mysteriously from the mist with the men
; '(‘enerall‘ I have e e — intoning the Latin
above aH s . chant, then the

This work was first performed on November 2, ;
enter in vomen in wordless
partlpular style | counterpoint.  This

1947, at Salle Gaveau in Paris by the Orchestre

Gregorian melo ‘ National de France, conducted by Roger | section connects |
and have e Désormiére with soprano soloist Hélene dir ’ to the
ompelled to Bouvier, baritone soloist Camille Maurane, the “Kyrie.” Throughout
reconcile as far - Choeurs de la Radiodiffusion-Télévision ‘the rest of the
pass Francaise, and organist Henriette Puig-Roget. Requiem, the volume

sregorian rhytl ) ; . remains reverently
established by the It is scored for mixed chorus, piceolo, three jiet. but with

"Benedictines of flutes, three oboes, English horn, three _occasional ou bursts
Solesmes, with the clarinets, bass clarinet, two bassoons, four — for instance, the

equirements of horns, three trumpets, three trombones, tuba, %8anctus” begins to
~modem barrin S timpani, percussion, harp, celesta, organ, and - gain strength on the
far as the musical strings. Duruflé also called for soprano and
~ form of each . ) . o
Moveniants baritone soloists. climax with “in
Requi s N o _ BN cxcclsis.”  However,
concerned, it istnspired ... .. . . . thespmtualcore‘f' his
by the fi S the liturgy. The organ has  magnificent work hes in the eacefm Pie Jesu” and
‘Gnlynn lic part to play. It i tervenes not to  othe lldly “In Paradisum.” In this final section,
support : ‘but only nder certain  Dur lurs any sense of tonality with the entire
ac‘c‘”e‘nts, ing momentary r the t ~ choru ,_‘:' ning, “May the choir of angels receive
human : he . resents th hee, an wnh Lazarus, who once was poor, mayest
idea of peace, of faith and of hope”. ~ thou have eternal rest.” A slight dissonance is always
. .. - present, especially in the final chord. Thise ended
m tng‘ >; : of this wo ‘ 1armony (an F#9 ch rd) does not really fit into the
srwhelming sense of metric suspension. The tonality of the work, nor does it provide any sense of
is of utmost importance and flows without being mappropnate dissonance. It gives no feeling of
into a prescribed meter. This naturally fluid  finality. Could this ammﬂe s musi al plction of
actually notated in great detail, providing: etermty"’ o ~
the greatest fchailenge for the perf rmers. ~

word “Hosanna,”
building to a dazzling

o

, - . . ©2 rpheus Music Prose & Craig Doolin
Originally for organ an ices the _present ... wwworpheusnotescom ‘

sion for orchestra dates f the composer’s 1q6 , ‘ ~
revision of the work. Duruflé’s orchestration is
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Introit
Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis.
Te decet hymnus, Deus in Sion,
et tibi reddetur votum in Jerusalem.
Exaudi orationem meam,
ad te omnis caro veniet.

Kyrie
Kyrie eleison.
Christe eleison.
Kyrie eleison.

Domine Jesu Christe
O Domine Jesu Christe, Rex gloriae,
libera animas omnium fidelium
defunctorum de poenis inferni,
et de profundo lacu;
libera eas de ore leonis,
ne absorbeat eas tartarus,

ne cadant in obscurum.

Sed signifer sanctus Michael
repraesentet eas in lucem sanctam:
Quam olim Abrahae
promisisti et semini ejus.
Hostias et preces tibi, Domine,
laudis offerimus;
tu suscipe pro animabus illis,
quarum hodie memoriam facimus;
fac eas, Domine,
de morte transire ad vitam.

Sanctus
Sanctus, Sanctus, Sanctus
Dominus Deus Sabaoth.

Pleni sunt coeli et terra gloria tua.
Hosanna in excelsis.
Benedictus qui venit in nomine Domine.
Hosanna in excelsis.

Pie Jesu
Pie Jesu Domine, dona eis requiem.
Dona eis requiem sempiternam.

Introit
Eternal rest grant unto them, O Lord,
and may perpetual light shine upon them.

A hymn becometh Thee, O God, in Sion,
and unto Thee shall a vow be paid in Jerusalem.
Listen to my prayer,
unto Thee all flesh shall come.

Kyrie
Lord, have mercy upon us.
Christ have mercy upon us.
Lord, have mercy upon us.

Domine Jesu Christe
Lord, Jesus Christ, King of Glory,
deliver the souls of all the faithful
departed from infernal suffering
and from the bottomless abyss;
deliver them from the lion’s mouth,
that hell engulf them not,
that they sink not into darkness.
But let the standard-bearer Saint Michael
lead them quickly into the holy light,
as of old Thou didst promise
to Abraham and his seed.
Sacrifices and prayers of praise
we offer to Thee, O Lord;
accept them for those souls
of whom we this day commemorate;
cause them, O Lord,
to pass from death to life.

Sanctus
Holy, Holy, Holy,
Lord God of Hosts.
Heaven and earth are full of Thy glory.
Hosanna in the highest.
Blessed is he that cometh in the name of the Lord.
Hosanna in the highest.

Pie Jesu
Blessed Jesus, O Lord, grant them rest.
Grant them rest everlasting.

Page 30




Requiem, op. 9 cont...

Agnus Dei
Agnus Dei, qui tollis peccata mundi,
dona eis requiem sempiternam.

Lux Aeterna
Lux aeterna luceat eis, Domine,
cum sanctis tuis in aeternum,
quia pius es.
Requiem aeternam dona eis, Domine;
et lux perpetua luceat ejs.

Libera Me
Libera me, Domine, de morte aeterna,
in die illa tremenda;
Quando coeli movendi sunt et terra:

Dum veneris judicare saeculum per ignem.

Tremens factus sum ego,
et timeo, dum discussio venerit,
atque ventura ira.
Dies illa, dies irae,
calamitatis et miseriae,
dies magna et amara valde.
Dum veneris judicare saeculum per ignem.
Requiem aeternam dona eis, Domine,
et lux perpetua luceat eijs.

In Paradisum
In paradisum deducant te Angeli;
in tuo adventu suscipiant te martyres,
et perducant te in civitatern sanctam
Jerusalem. Chorus Angelorum te suscipiat,
et cum Lazaro quondam paupere
aeternam habeas requiem.

Agnus Dei
Lamb of God, who takest away the sins of
the world,
grant them rest everlasting.

Lux Aeterna
May light eternal shine upon them, O Lord,
with Thy saints in eternity,
because Thou art merciful.
Eternal rest grant unto them, O Lord;
and may perpetual light shine upon them.

Libera Me
Deliver me, O lord, from eternal death
upon that terrible day:
When the heavens and earth shall be
moved:

When Thou shalt come to judge the world
by fire. Trembling has laid hold of me,
and | will fear until the judgment
shall have come and the wrath will have

been. "
That day, day of wrath,
of disaster and migery,

a great and exceedingly bitter day.
When Thou shalt come to judge the world
by fire. Eternal rest grant unto them, O Lord,
and may perpetual light shine upon them.

In Paradisum
May the angels lead thee into Paradise;
may the martyrs receive thee at thy coming
and lead thee into the holy city of
Jerusalem.
May the choir of angels receive thee,
and with Lazarus, who once was poor,
mayest thou have eternal rest.
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Baritone Awurelius Gori is an acclaimed soloist and recitalist based in
. Washington, DC whose singing has been hailed as “splendidly lyrical” by the
A 1990-91 Fulbright scholar, he studied at the Hochschule
Musik in Munich and was a 1991 semifinalist in the International Belvedere
Competition in Vienna shortly before returning to the University of Maryland to
omplete his Doctorate. Dr. Gori has appeared as a soloist with the National
ymphony Orchestra, the Fairfax Symphony, the Amherst (New York)
ymphony and the North York Symphony in Toronto, Canada. He has
performed with numerous local choral societies including many performances
with the NOVA Community Chorus, including the baritone solos in a gala
performance of Carl Orffs Carmina Burana at the dedication of the Rachel
Schlesinger Performing Arts Center in Alexandria, Virginia. Although he has sung many concert and
operatic roles, his deepest musical love is for the art song, and in this medium he premiered several
compositions by his friend American composer, Marshall Ocker (1926-2004) including Trilogy for
Baritone on the Vienna Modern Masters label (VMM 2030). He maintains a large voice studio, and is
currently on the faculties of Frederick Community College, Northern Virginia Community College-
Alexandria and Washington Bible College in Lanham, Maryland. He feels especially privileged when
granted the opportunity to perform with his wife, mezzo-soprano Grace Gori.

ashington Post.

Grace Gori, Mezzo-soprano Grace Gori,
concert and operatic repertoire. Her opera
Eldbrooke Artists Series,

is an acclaimed per‘fkormer in both the
credits include Carmen with the
Annapolis Opera's The Marriage of

Cherubino in

Figaro, Tessa in The Gondoliers with the

Cosi fan tutte goes Hollywood and the
of Mozart’s The Magic Flute with the In
of Maryland's Maryland Opera Studio,
the Indiana University School of Music in
at the Munich, Germany Hochschule fiir

Washington Savoyards, and Dorabella in
Third Lady in a lively, updated production
Series. A 1994 graduate of the University
Ms. Gori earned her Bachelor's degree at

Bloomington, Indiana and was a student
Musik during 1990 and 1991. Ms. Gori

has been a featured soloist with the Cathedral Choral Society, the New
Dominion Chorale, the Washington Bach Consort Noon Cantata Series, the McLean
Choral Society and the Washington Women's Chorus. In 1999-2000, she made her solo debut at the Kennedy
Center Concert Hall with the Master Chorale of Washington and in 2004, Ms. Gori sang her first role with the
Washington National Opera as the Third Madrigale in Puccini’s Manon Lescaut. Last December, she returned
to the Kennedy Center Concert Hall as the mezzo soloist in the Holiday Celebration Messiah Sing-Along
concert. Later this season, Ms. Gori will be heard in the InSeries’ new production Mozart’s Leading Ladies and
as La Ciesca in the American Center for Puccini Studies’ concert production of Gianni Schicchi. In addition to

her performing career, she is on faculty at the Washington Conservatory of Music and maintains an active
private voice studio in Kensington, Maryland.




